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PROGRAM 
Amy Sue Dombach,jlute 
James Raftopolous, viola 
Adam Greenberg, harp 
Dennis Riley 
Genesis (2001) Eun Hee Si,." 
Mecanismos (2001) Jorge Villavicencio Grossmann 
Del tiempo 
Del Carrillon, sus almas y engranajes 
AMEriCANlSMOS 
De Poleas y contrapesos 
-Intermission-
Chansons madecasses (1925-26) 
Nahandove 
Aoua! 
Il est doux 
Betha Curtis, soprano 
Dawn Weithe,jlute 
Richard Evans, violoncello 
Matthew Van Brin.k, piano 
Music for lnvisivble Cities (2001) 
Maurice Ravel 
Melissa J. Mazzoli 
Dennis Riley 
Apparitions 
PROGRAM NOTES 
Dennis Riley 's Appartions is a little masterpiece of wit, charm, delicacy, 
and ever subtle musical invention. The instrumentation for flute, harp and viola, 
inevitably reminds us of Debussy 's late sonata, and, indeed, this score stands in 
spirit as a loving homage to Debussy. 
The first movement opens with a rushing flute solo in a variety of 
expressive articulations. Sudden breaks in speed with accented articulations both 
change and intensify the mood. The opening flowing sixteenth notes return and 
finally give way to slower values, aniving on a unison cadence on D. 
The second movement two is the largest and richest in thematic invention. 
Again, surprising changes in mood enliven the discourse: notice the scherzo-like 
tum of direction that follows a reflective four-bar introduction. The variety of 
themes is masterly throughout. 
. The third movement is divided into four sections : first, a hesitant and 
q, dramatic introduction, followed by a bright, graceful waltz. These two 
sections are repeated with variations, the second, and slower, statement of the waltz 
closing on a final B-flat trill. 
A perfect sense of timing and true gift for melodic invention, plus seamless 
instrumental colors, all make Apparitions a joy to hear and, I suspect, to play. May 
it reach the wide audience it deserves! 
-Charles Fussell 
Born in Los Angeles in 1943, Dennis Riley received his undergraduate 
' degree in piano from the University of Colorado in 1965 . He spent the following 
two years as Composer-in-Residence for the Rockford, Illinois, Public Schools 
under the auspices of the Ford Foundation and the Music Educators National 
Conference. After receiving graduate degrees from the University oflowa (1973), 
he held teaching posts at California State University, Fresno, and Columbia 
University. Among the many honors he has received are two BMI Awards, the 
Joseph H. Beams Prize, a Guggenheim fellowship, grants from the National 
Endowment for the Arts, and fellowships from the MacDowell Colony. He lived in 
New York City until his death last year. 
Mr. Riley's music has been performed widely in the United States, 
Canada, and Europe, and has been received enthusiastically by audiences and critics 
alike. Included among his many works (most of which are published by C.F. Peters) 
are a viola concerto, a symphony, works for solo piano, for various chamber groups, 
and a large number of works for solo voice and for chorus, as well as two operas. 
Eun Hee Shin 
Gp-••Psis 
I intended to express an image of the creation of the universe that I feel. 
The title Genesis comes from the Bible and the overall outline of the piece follows 
chapter one of Genesis. For instance, the clarinet solo in the beginning and ending 
is based on what God said in the moments of the beginning and ending of the 
creation: "let there be light" (Genesis 1 :3). The begi1ming solo expresses the light 
that appears, breaking the deep darkness: "God saw all he made, and it was very 
good" (Genesis 1:31 ). The ending solo expresses a mood of the verse. 
Eun-Hee Shin graduated from Sook-Myung University in Korea and 
received a Master of Music, degree from the University of Iowa. She is currently 
working on a Doctor of Musical Arts . degree in composition and she studies with 
Marjorie Menyman. 
Jorge Villavicencio Grossmann 
Mecanismos 
Completed in November of2001, Mecanismos portrays different 
"mechanical" entities. The beginning bars of the second movement could also be 
used as a prelude to the entire piece and/or as an interlude between movements III 
and IV-the decision being made by the conductor. A tape part (which has not yet 
been finished) will accompany the flute and clarinet solos in movement II. 
Jorge Villavicencio Grossmann was born in Peru. He studied in Sao 
Paulo,Brazil and at the Florida International University, in Miami, where he 
received his master's in composition. He is a second-year DMA student at Boston 
University where he has studied with John Harbison and currently works under the 
orientation of Lukas Foss. 
Maurice Ravel 
Chansons madecasses 
"I am quite conscious of the fact that my Chansons madecasses are in no 
way Schoenbergian, but I do not know whether I should have been able to write 
them had Schoenberg never written." This is a curious statement from the most 
quintessentially French composer of our century, about the most quintessentially 
German. Yet if French means thrift and unsentimental clarity, a skimming the 
surface "impressionistically", and if German means single-minded profundity in the 
sense of belaboring a point, then Ravel did have his Teutonic moments as witness 
Bolero or that hyper-Viennese La Valse, while Schoenberg had his Gallic ones not 
only because of the verses but in the fragile instrumental spacings of Pierrot 
Lunaire. Still, it's hard to hear their rapport in these three songs of Ravel: nor did he, 
God rest his soul, foresee his country's music as ever pursuing the trail of his 
colleagues across the Rhine. 
This trio of savage cries for voice, cello, piano and flute, were 
commissioned by Washington's Elizabeth Sprague Coolidge. The texts, drawn from 
the eighteenth-century Creole poet, Evariste-Desire de Parny, are in their leanly 
insidious anti-colonialism as timely as tomorrow. It is amusing, however, to 
discover that although Parny found Madagascans "happy by nature" he declares 
their music to be "always melancholy". It was Ravel, who believed this cycle to b 
one of his crucial works, who nevertheless gave thrust to the poems, and not just 
poem which began simply with "Mefiez-vous des blancs." What does music mean? 
It means whatever a composer wishes. These outcries of "Aoua! Aoua!" on 
) 
descending minor thirds fmiified by dissonant piano crunches are identical in 
prosody, melody, harmony, and rhythm to the peacock screaming his descending 
minor-thirds on "Leon! Leon!" in Histoires naturelles a quarter-century earlier. But 
Aoua! is scary while Leon! is silly. As for scholars who still find suspensions of 
tonality here, you have only to scan the songs with your harmony teacher: they are 
as analyzable as Bach. For others who label Ravel classical and objective, listen 
now to these declarations so wistful, so languorous and lewd. 
Madagascan Songs 
Nahandove 
Nahandove, lovely Nahandove! 
- notes by Ned Rorem, New York, November 1983. 
The nightbird has begun his call, 
the full moon shines over my head, 
and my hair is moist with fallen dew. 
Nahandove, o lovely Nanandove! 
~~- · coming! 
11 heard her breath. 
The time has come: Who could delay you 
Nahandove, o lovely Nahandove? 
The bed of leaves is ready: 
I have strewn it with flowers and scented herbs, 
it is worthy of your charms, 
excited by her hurrying step; 
I hear the rustling of the garment 
that cover her: 
' It is she, it is she, it is 
Nahandove, lovely Nahandove! 
' 
First catch your breath, sweetheart; 
rest on my lap! 
What enchantment is kindled by your eyes, 
How delightful is the quivering of your breast 
under the gentle touch of my hand! 
Now you are smiling, Nahandove, lovely Nahandove! 
Your kisses invade the soul, 
your caresses inflame my senses: 
Stop, or I shall die . 
Can one die of desire, Nahandove, lovely Nanhandove! 
The delight passes over like a sudden flash; 
~, - · r sweet breath grows fainter, 
moist eyes close, 
your head sinks gently 
and rapture is extinguished by languor. 
Never have you been as lovely as now, Nahandove, o lovely 
Nahandove! 
You go, yet I lanuish in regret and longing, 
I will languish till evening, when you will return, 
Nahandove, o lovely Nahandove! 
Aoua! 
Aoua! Aoua! 
Do not trust the white man dwellers of the coast. 
In our fathers' lifetime white men came to this island. 
we said to them: Here is the land: 
your womenfolk shall cultivate it. 
Be just, be good and let us be brothers. 
The whites promised, and yet they built fortifications . 
A menacing fort was erected; 
they enclosed thunder in the mouths of brass; 
their priests wanted to give us an unknown god; 
finally they spoke of obedience and slavery: 
Far better to die! 
There followed a long terrible carnage; 
But, despite the lightning they spat out, 
Annihilating entire armies, they were all slain. 
Aoua! Aoua! Do not trust the white men! 
We have seen new tyrants, even stronger and more numerous 
hoist their colors at the coast: 
The sky fought for us ; 
it sent rains, storms 
and poisonous winds. 
They are no more, and we live, and are free. 
Aoua! Aoua! Do not trust the white men, dwellers of the coast. 
How Pleasant to Lie 
How pleasant to lie under a shady tree in the heat of the day 
and wait for the coolness of the evening wind. 
Women, come here. 
As I rest here under a shady tree 
fill my ear with your strains; 
sing again the song of the young girl 
I 
as she weaves a mat 
or chases away the greedy birds from the ricefield. 
Song gladdens my soul, 
and dance for me is as sweet as a kiss . 
Step slowly, your movements imitating the postures of delight, 
the abandon of love's ecstasy. 
The wind of evening blows; the moon begins to shine through 
the trees on the mountain. 
Go prepare the meal. 
-Translation by Ned Rorem 
Melissa Mazzoli 
Music for Invisible Cities 
Music for Invisible Cities was composed in September and October of this 
yf 1· J'he first movement combines composed and improvised passages in a frenetic 
ar.. ' ntinuous crescendo. In the second movement, an hommage to Olivier 
Messiaen, the strings offer a steady isorhythmic background to birdcalls in the winds 
and percussion. The third movement was inspired by a Balinese rhythmic technique 
known as kotekan, in which interlocking patterns divide equally into two parts. The 
microtonal flute solo that divides the movement imitates those of the suling, a 
Balinese flute. The titles and characters of these movements were inspired by ltalo 
Calvino's novel Invisible Cities. 
, Melissa Mazzoli is a senior at Boston University, where she studies 
c,omposition with Richard Cornell and piano with Maria Clodes-Jaguaribe. Her 
works have been perfmmed on the east coast and abroad, most recently as part of 
t~ Czech-American Summer Music Festival in Prague. She is also active as a 
performer, appearing regularly with MIT's Gamelan Galak-Tika and with jazz 
ensembles in Boston and New York. 
MEET THE DIRECTORS 
Richard Cornell received his music education at the Longy School of 
Music, the New England Conservatory, and the Eastman School of Music where he 
studied with Joseph Swantner, Samuel Adler, and Robert Morris. He has served on 
the faculties of the Longy School of Music, the Berkshire Music Center 
Tanglewood, and the Massachusetts Institute of Technology. He is Associate 
Professor of music at the Boston University School for the Arts, where he teaches 
composition, theory and electronic music. His works have been perfo1med by the 
New England Philha1monic, Boston Musica Viva, Collage New Music, Triple 
Helix, the Dinosaur Annex, ALEA III, the Pro Arte Orchestra, and the New England 
Composers' Orchestra. His work Thrushfield was featured in the musical Spring 
Festival 2000 in St. Petersburg. The Harvard Musical Association commissioned 
his Quartet (2000) for the Muir String Quartet. His electronic music for theater and 
dance has been given by the Blue Heron Theater in New York and by Beth Soll & 
Co. in Boston, Santa Fe, Los Angeles, and Russia. His work has been recognized 
by awards and grants from the Massachusetts Cultural Council, the National 
Endowment for the Arts, the St. Botolph foundation, the New England Foundatio;. 
for the Arts, and with residencies at both MacDowell and Yaddo arts colonies. 
Professor Cornell studied conducting at the Pierre Monteux Domaine 
Musicale with Charles Bruck. He has appeared as a guest conductor with the 
Boston University Symphony Orchestra. 
Composer Charles Fussell was Artistic Director of New Music Harvest, 
Boston's first city-wide festival of contemporary music and Co-Founder and 
Director of the New England Composer's Orchestra. He is currently a member of 
the Composition faculty at Boston University. 
His works include five symphonies; Julian_( after Flaubert) for chorus, 
soloists, and orchestra; Cymbeline, a chamber drama after Shakespeare; Specimen 
Days for baritone solo, chorus, and orchestra; plus smaller scores for various 
combinations. Wilde, a symphony for baritone and orchestra was runner-up for the 
1991 Pulitzer Prize. In 1992, Mr. Fussell received a citation and award from the 
American Academy of Arts and Letters 
In addition to advanced degrees in Composition and Conducting from the 
Eastman School of Music, Mr. Fussell has received Fulbright, Ford, and Copland 
Foundation Grants, grants from the Massachusetts Council on the Arts and 
Humanities, and numerous commissions. 
His music is published by G. Schumer, Lawson-Gould and Fallen Leaf 
Press. 
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Boston University Concert Hall 
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Richard Evans 
Michael Hakim 
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Alexandra Fol 
Matthew Van Brink 
Harp 
Adam Greenberg, 
Percussion 
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8:00 p.m. 
Boston University Chamber Orchestra 
David Hoose, conductor 
December 11 
8:00 p.m. 
Boston University Concert Hall 
Boston University Symphony Orchestra 
Lukas Foss, conductor 
Peter Zazofsky, violin 
The Tsai Perfom1ance Center 
685 Commonwealth A venue 
For more information about School for the Arts events, 
please visit us at www. bu. edu/sfalcalendar 
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Peter Clemente guitar 
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